. svarama njarl text with trans. explaining Vedic accents ..
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HgoTH (Invocation:)

AETEHEIL ATh ATRATHIT R |
[ @ sadq JUATEEH 191l
Translation :
I bow before the three-eyed God Shiva with auspicious features who has many different names and
protects the people of the worlds.

EITHRTIH (Importance of the accents)

T g I g9 | |
IJEATS: FIed T AHd T NI =

Translation:
Accents are the precious features of the Vedas, it is easy to know the meaning through the
accents, also the expert in the accents acquires the proper intonation of the Vedas through
their use.

| [ (Purpose of this book.)

SEESIEFERIRPE I EE I T i

N ~ . ~ -
TFTHITAAT T8 Jfedeaagiad |l 31
ITET. qTfura T SereHgmad |
IST A ATa afvg & Jgeaoq Il ¢ |l
FLeATa T AT U qare |
T TITR HAT TAT TUT FrATIarS Y

Translation:

I will describe my ( 3FE&I) system of accents to introduce the Vedic students

to the science of the accents . Lord Panini knows the whole ocean of this science, let my

work serve as a boat to cross this difficult ocean! (To date) no effort like this has been

made to make the technical discussion of this subtle subject accessible to a layman.
FIYAaTSaH (Accented literature)

o

- < . N o
Hliadl: G9d<T4T dTg]9r dl daH |
Agd a9y arg[d &= &I 1 &l




~

~ ~ r r
fr=ta EOERMIA JI< ATETY wrgi=d |

-]

N [ S . . r~
HATAGTET H4NT d&MHT H"F{{glid: N9l

Translation:

The list of books which use the accent-system consists of all Vedas, Taittirlya BrAhmaNa and
AraNyaka and Shatapatha . In different branches, the notational system may be varied, but the
accent system is uniformly the same!

TIIAT: (Different Accents)

IO Y ay fgam: &0 |
| TEFETeT e : STadeEa: gl
T SCATEAT Seqaraahe |
TR A S e Ay a2

Translation:
Their are mainly two accents UdAtta ( Acute ) and AnudAtta (Grave). Others called
Svarita (Circumflex) and Pracahya are in reality AnudAtta in special positions.
UdAtta is described as “high” and AnudAtta as “low”. Their combination

(in one syllable) is described as JAtyasvarita (Independent Svarita ).

EEhA: (List of Accents)

FASTO-ILag-Fqed: T AT |

Jerarteay @q fAgar gfa =gar: g

Translation:
AnudAtta, UdAtta, Svarita and Prachaya is the list of accents . All except UdAtta are known
as Nihata (lowered at the end).

JaTdHAg caH (Importance of UdAtta)

ITTAr YT TATHIATASATSaL |
3T T uartea fafgas o 92 19911

Translation:

UdAtta is central to this system, all others depend on it! Each Pada contains at most one
UdAtta.

Note: Pada  9<denotes an individual word unit that the saMhitA FI'FE_CIT
- or the continuous text) is usually broken into . Several padas join to make a pAda  9T<.
Usually two pAdas make up a RichA 3T, the basic unit of the sUkta  god.
The version where the padas are listed separately is known as padapAtha 9<49Tdand
the accent rules for it are described below.

JEHEIEET: (variation of the UdAtta symbols)
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JefEa IErarsiea B=TIT fTed ayr |



ISR : I Eqres: ora T 19|
IR I IR I EE AR ECEO TR

TUT aTE==aT F (AmarT arad: 1931

Translation:

The UdAtta is marked with a superscript bar in MaitrAyaNI and KAThaka . It

has a superscript 1 in the SAmaveda and in Shatapatha it is underlined . In Taittirlya,
Rigveda and Atharvaveda as well as VAjasaneya, it is unmarked.

() 1|‘_=|%||-'-| (The accent symbols)

STarstaedar Mo ysagratataa: |
IpiEay Eiar YEarsarsdaraa: 11 9¢ |
FHIWTLATATaA [RHET TEoav |

IETT T@ET JTd JTE= F TEEIT: N 9y |l

Translation:

(Except as noted above,) the UdAtta is unmarked and so is the Prachaya . The svarita
has a superscripted bar and AnudAtta is underlined.

Note: This describes the main Rigveda system

and others when they correspond.

In general, the notations need to be checked for individual

books . Unless otherwise stated, the Rigveda system is described here.

To know which syllable

is UdAtta, you need to consult appropriate references . Once an UdAtta is recognized, the rest of ac
in a Pada are known.

Note: A syllable means a full letter consisting of a consonant

combination with the trailing vowel or what constitutes a full letter  3T&TX.

T (AnudAtta)

IITAYAd: T GIRTAT LT 3T | - I=T: |

Translation:
All AnudAttas before an UdAtta are underlined.
T (Svarita)

e agTarsqarT: @aee: | 9% Il - Tigad |
Translation:
The first AnudAtta after an UdAtta is a Svarita.

=T : (Prachaya)

S araed: 99 sqardr: T99T: &ar: | - 94 7 W0 9 |

Translation:



All AnudAttas (in a string) following a Svarita are known as Prachaya
HHAd L (Sannatara)

~ r

AAITSHIRIIIAIL: FAd L & I 291l - & Td Il |

Translation:
A Prachaya (in one Pada) followed by an UdAtta in the next Pada is known as Sannatara.
J<Td : (Recognition of UdAtta)

I S aqaeT sararaarsd ar |

Jerarstafaar Fex agg@ ITfed 97 1 96l - HIgY |

-

Translation:
Generally, an unmarked syllable just before a Svarita or just after an AnudAtta is UdAtta.
The pada with an UdAtta is known as Anihata (not fully lowered).

ST - (Recognition of the JAtya)

fafeera == s=far steaEs: |

fafaa fafear 3T gearem@ags: 1 e

FIde draaaar § Irgetad: 71 |

=T I ISTET AT &|qiar T’ AT d: | 0l - G | &=

Translation:

There is a Svarita which arises in a different manner

(i.e. without the UdAtta interaction as described above) and its is known as
JAtya (Indepndent). It is marked differently in various Vedas and appears similar
to an UdAtta (in intonation).

In Rigveda and Taittirlya, it is superscripted with a bar.

Any Svarita which appears right after a NIcha (low - or unchanged AnudAtta)

or in the beginning of a Pada (must be) a JAtya Svarita.

Wq'ﬁ?lﬁ_"m: (Special transformations of accents)

e ITegqeaw A eagad: |
= Y9999 99 gaa7edd: | 90 - 797 fFYvgargd | 999 99 |

Translation:
A Prachaya or a Svarita which appears just before an UdAtta becomes an AnudAtta and
hence is a Sannatara.

EFTHIT: (Vowel joins across Padas)

F=I9 T afforgeaa: |



TIT qAT IfE qeamr T d99q | 0 - A+ Tad: = Hoga: | Tmar+

Translation:

If an UdAtta or AnudAtta syllable joines with the following UdAtta (vowel), then

the joined syllable becomes UdAtta.

If an UdAtta syllable joins with the following UdAtta or AnudAtta (vowel), then

the joined syllable becomes UdAtta, unless it becomes a JAtya Svarita (as described below).
S :(Creation of the JAtya)

TS Af~deerardaradr: |
T rtfafea-aw-afvasrems T Iq 1| 231
STTOEEYT ATeaeqaaredad aar |
Fg=a T Jard T FTATHRA | 7

Translation:

A join as discussed above becomes a JAtya if the corresponding join is one of the

three types known as Abhinihita, Kshaipra, or PrashliShTa described below . the JAtya
which is thus created has the first part much higher and the second like a Prachaya and
generally sounds UdAtta.

TR (Classes of JAtya)

T STegeafvaaTied yarsyer gfa fgur |
IV TEEAT HIF fgaafera: | 9 - T | aTsdRmad |

Translation:
This JAtya is called indivisible, if it arises within a Pada, while it is divisible if it
comes due to joining two Padas.

& (Kshaipra)

IITAATITeT JaT Giadumeta: |
YYATAT T&T ATFeaied: Jaar 9 | || - 7 sfEaa= ==aq |

Translation:
If an UdAtta and AnudAtta join creats YaN (the consonants y, v, r, 1), then the resulting
JAtya is known as Kshaipra.

9T (PrashliShTa)

T qfueg JaT a1 g argdieId: |
TyAsETal ST IThedHadr Jad. | el - T+ @ = fegm@ |

Translation:
If the join comes from two short i, then according to ShAkalya, it is called PrashliShTa.



ST |

arfafafae: (Abhinihita)

T--Eg & : SqT=ad |f9: arsgugr-=ad: |

~ -~ [
dTHTATEAT ATH STcAE T 3=4d 1| Rl

- T+ Aqieer = TodfvEr | T+ A=

Translation:
If the join is a combination of e and a resulting in an Avagraha, then it is known as
Abhinihita.

HHT: (Kampa)

T FF9q e SITegr=ar 9¥ar af< |

ATTEAT FEaqUIA e ARTgATAAT | 22 1l - 3TFT § =T |
ST E U e ey SAgHT A, |

FTEe AT FEA=ATRTEIT | 301l - ATET 3 FIHA |

FHIT faferega SqqvaerIadedr: |

fafay faga s Taamaasad 1 390

ITETAT =TT Jredr AredTea s I |

T qEEsy AegaargATfaEd 1 30 - §F 9 TS |

Translation:

Any JAtya followed by another JAtya or UdAtta vibrates or acquires a Kampa.

If the JAtya is a short vowel, then insert a number 1 between them (it and the following
JAtya or UdAtta) and in case it is long, insert the number 3. These numbers are to be
marked with the superscript bar as well as the underline . In Rigveda and Atharvaveda,
Kampa is denoted thus . For variations in other books, look therein . In Taittirlya,

an underlined

1 is written between two JAtya Svaritas.

Tafear fgfas: (Svarita Types)

Ug T Eagred gar srex gha fgur

ITAT=T I7: IG: TEIUTIarad: | 331 - AATSTHT: |
=ae 90 aed qaieraas Jda: |

Tacd F =g d Taggerad: I 3¢ |l - q40 MY |

Translation:

Svarita is classified as Shuddha (Pure or depenedent) or JAtya (Independent).

The Pure or dependent Svarita is naturally an AnudAtta occuring after an UdAtta.
Its property of being a Svarita is thus unstable since it depends on the prior UdAtta.
Moreover,

it becomes NIcha (AnudAtta) if it is further followed by an UdAtta.



ST (Independent Svarita)

H=Teq: TETET a7 FWEIURMATH : |
= T GAar AT I=9qed s 99T Nl 3%l - e 1 & |

Translation:

The JAtya Svarita is naturally created (as described) in the beginning of a Pada or after

a NIcha (AnudAtta), is similar to an UdAtta in sound and has Kampa (following it).
ECEAREERRICRRE (Distinguishing UdAtta and Prachaya)

3T F|ATeqd: T99: |iarede: |
TSI ATq Aacd Teamgardd: | 360 - THET | gdadr & |

Translation:
UdAtta occurs before a Svarita, while Prachaya occurs after it . Prachaya followed by
an UdAtta becomes Nlcha.

TILr=ATY: (Pronunciation)

SEOEEEaY Qay T9: & |

Ieu T fade @ I=T=a s’ aT=ET: |l 390
FOT=AT I T9E ATfag? T ar 4 |
AT & FTT: TG dgeEErd sl

Translation:

The three accents UdAtta, AnudAtta and Svarita can be (roughly) described as High, Low and

Across (High-low) and are attached to the whole syllables.

The accents should be clearly enunciated and should not be stretched too much (should not

be made too high or too low). The actual method must be learned from the Guru directly!
| Tl fgaenr=g: |

[ERIECI=EIHS

AT FTEIET T RATIeaaas T |

T Hedd a-aa-ig@iac=aad I 32

FEATTH =d qTad ATavfaqAaald |

== BT qTeTiee | ardaTeayd® | ¢oll - 3T 7 |
eaaaTeel FeaaradharieH |

ITHI: 9% RE FOET 3 T | 69 | Faw I9He | 5% fasraeshe |
ITTOH FedTed TIETEIhgTIeq |

RaTIR eI gTaI Sarad: | ¢ - T 30 &7 | Far fasyfa==he |
gfT AT IfFaEeTaaraa=haraad |

ITTOH HITEHTAGdS TH=ad 1| ¢3 )




3T | TATRIATSIYATON ST 3 SR YFRTHITHS6T: |
Tar—: freae =g
TghhgaT: dieq add T gger: Har |

AT =aaT: INTENAT aadd T9 Id: | ¢ | aeforieesrata afa gfa |

Translation:

ErI_ea -

gargAqTeer (ed Jeaqad |

FTEITERT T TTETar @TIau ISTARH || Y |l - THET &% | TATId T @ear=a+=4r |
AT AT RE g 8T IaTAdT: |

TTATSIaTOd [qaTa g IaaYue || ¢§ || - FTIATeTd afvgq | ghufa Ara: |

Translation:

QHEET -

T Fe9e JTed gH1E dgarasd |

TEEd T Id TEEIAHITRA | €9 |l

IEOH T8 ATwed TTIETC eNIEY | - 59 |

AHTEqTHATE T AT T | ¢o |l Jaagia |

TEA G TATT I TeHarad |

W—@-ﬁr—ﬁ—ﬁ—gwr-qdwhcngmchﬂ N e |l - a?rmg: | T=AA: Becucsl

Translation:
§\]3' QIrdal::-
T SqdT5-4 TegIHaTa®H | - Jrargraar |

i) ATHI5-g T4 TEHETORH || Yol - HTIWTA: |

i Y Fdy THETIH 759 |

ITTOd d&T JIAT TEAATATEETH || Y9 |k Jeeqfa: | I IT: | FT&Ioredia: |
TT-TAgAE AT Jarad: | - Uad |

TOET g &N TATAged TSI | YR - EAta |

Translation:

ITEIET

fEora e TqIuTH=aT &1 IT a9 |

HAqreTd: H—idl&"ﬁ'ﬁf AT ATgardaRl: I L3

Translation:

SEEIREIEIRES

2

gara= quT e geaTeRaTIE e |

FET T ATFIIIEIRT TaT JIALEaRA | Yo Il - 5 7 Ty T | T09id gamHg |

C



FEATHT T €10 a7 IdfeaamT |

SH-HH-TUT T qradT= A9mar fFearadr: 1 we o 1-Ir T g1 | e 3T
Tt ITaY I & feaET:

T-J-EITT TOTT ®H IET Fgad: 90 1 vy |

AT AT J&T9 THId T1H |

AT SIET aafs TEFIHH I & -

T 97 orey fgUe: | STuT T o1 gaar: |

Translation:
| SEFTHRSY

AT RTSHET T : -
FATIRIeRIA T eaTaeqea Lad: |
ST A@ET FTd JTE-d SaEair: || Y\l
T =G TfEAEgS=a | (O 4T JEHge )
IAUTSHhAT ATATSTRTT: IT0ar IS |
AfafeaeTggyd: Waggema: | Yol
AT IAITET Fled id: T |
A HATTGAT AT : Tamgaraa: I 4o |

[d
[

Jarar =g, | gaideear: |

Translation:

AT -

TF IATT AT faAQTaeo =TT |

IEAT: AT gd: TATT HET Il §o IF 3T Jor: IHEEqorTfa |
FH JE FERTed AT e |

SETATHGATHNT U AT T 1 &30 - F qUrsaAd | FTH: |

Translation:
SIEECTC RS
HEGS S qe quiqagatadr: |
THTgiafemdr aur: grHae Iaras: | &2
SHgTigarsdaray &far o gfafaa: |
& gifgd IIrarsid oo &iear T I I 31
g e Siar Yhrigl giated: |
TR dFaa T el fgaidad: I &<
gfe ERATHETEITIIEIT: TO&TaT |

e

IFRET §9& J1aT fgara: srafataa: 1osw

STeFeaea anq &g giated: |

STTeATeqal SaTae] ®ari=agiaiamd: I &% 1




ST o $FT AT I=99I I(T |

T=aTsHaTRaETeT ammassiT d9=r Il gl

Translation:

| FqAT =g | SigarIRaTetany: |
92973 (On PadapATha)
qTar AT9 Hfgar™dt 98 719 99 T |
THA G : HFT: T89S T ATETT: || & |l

Translation:

The unit in the SaMhitA (continuous text) is PAda, while it is Pada in the PadapATha.

The Kampa with the numbers 1,3 does not exist in the PadapATha, because of this.
qgard ST 92912 (Conversion to PadapATha)

AT AT FAT FFHAr F=a=T |
aa: T faurer qaifor = oo a1 g2
3T T YT Fcal fawq gfaad @ |

gfe st ATeaed F¥T aur foE\T 1 el
FI<d TG STq g Fedl  dfeodd |

Ffrseqrf = FEIr qeUTeET TWAC N 93l - ( F)  HET (T i

Translation:
To convert to PadapATha from SaMhitA, put underlines under the Prachaya and the Svarita.
Then break up the Padas and write them separately . Each Pada should be writeen and marked
using the central UdAtta . If some JAtya occurs, it should be marked as such . If anything is
metrically incorrect, it should be restored properly and written down . The various
special features and terms of the PadapATha should be then added.

qRITSTd HiEaTaTa: (Conversion to SaMhitA)

~

Ffersartfs = gatfor =uTesr A9 |
FYTETTSATT FATG SATT TFATETHT 0 9= |
FAT= TEEINT qiomeard: |
ITTAHR Jd Fedl (99 QTG T 1| 93|l
TR gToH S  ®FT JEIIRITT GHITAET |

SR FEaediiad g9 Theddd | 97 |

Translation:

The special features and terms of the PadapATha should be dropped . The Svarita and Prachaya
should be underlined and then the Padas should be joined according to the Sandhi Rules . By
paying attention to the central UdAttas, the whole marking system of the accents should be
created . The Kampa marks should be introduced and the short or long vowels adjusted to the
meters.
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| ISEAET =g | TRITSIFatarsaAT |
quET a1 -
&% HATE® [qaracaiaIecaad |
HIURTT=d FATC TATE T fqUgs 1 oy Il - Trs9Tg: |
T ggauTaer faus: g #e7 )
g9 T gaTET & 7 weaw favpege 0 we - fEETEwet | acssT |
vy =TerT o T wErT fagsad
SR [qUegega=aaq || 9ol - T8&T: | & s(q &7 |

Translation:

mﬁWt:—

%0 Jrteq wralr e fga===r = |

U&= (a9 TIATHAIETET | 9 |l - 47 gfa | F9Ta sfa |
HE-H-FH-T T WedT: G917 q |

TRl T HaT a1 Siq Iead oI Il 9o Il - 3= gfq | & gfa |
AT F Fgrgrarer=ar Aamaa: |

THTCHE AR (S q9reaT odd || Goll- &1L g1 |39 (@ | A T | A& TTH |
Ay SHg gfagear Ao 3

29T Sfag@ % UHIRTcH®: || oyl - & Ifa | T&dr sfa |

Translation:

T a=are -

TAATEAT-TL-THAT He-qa- T - |

faTeg=r afs ST=9g o&d TUTaUH | o2l - TEVGAT | MeHdr: | Tfursh:
HIUF: HEHT STEI-THIEGT: |

FE-TeaTeT: wsaT MogdsTerTs: | o3 - fasfem: (afs 1 afe:

Translation:

Arr o

At T: -

faerT: TeuTEETE AT SraeAT: |

R Ay s nr | e - by "gfafa 1 TET )

o ~ ~ . ~

Tt fausgmaT sfEarar =T = |

ATURTaaed I EPER O LR I Ty | -
Ha=x 3(q AaTes—x: | Feiaifa arsho |

FqURT T¢ W&k Re qaar =7 faea |

TT-vreT: 9 fus gt T faus: | R Ik SHEET ST sHe |

Translation:
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| IST =g | derdfa=re:

T2 99 AHEATd T H A=A |
ST EhaTees: §9eaTd yeviEad I sl
IS A TR ==l |
SR e gfa ferfa: o ool
BIETHATTAS T Ieaed 9g9: &7 |

TST T & &F¢ T4 dar a9 I &l
U9 9< JATH a7 ARl AGeqd: |
qTeqd a7 reaey =Tyafeta A 1 2ol
FHIT T LUT T A eqerd Farad |

HIYRITIaEs Jard T JHTefa | 29|

Translation:
IB9EaTC: |l

MR GATCTAH TR qTAsgaT: |
qHIeT Higdr: 90 Fadr QA= I 21

TENGEASTT AT IIST T |

TEIT T &14 araa T afcd: 1| 23|
T ITET- g TR ( 9583) ST FOTOT |
Heqe IS TR IT Aa g gaidaar I 27 |

q=r=dq &Iar e aof Jaar fg=afea a1 )
T U S I Teaaar ey 1| oy |l

Translation:

I ST o1& 1 T | SYIIREEA S a IR Y- d L TITey

HIRIMEAT TG THETT FHTAT |

Encoded and proofread by Avinash Sathaye sohum at ms.uky.edu
Some portion is not translated yet, but the

the specific portion does not seem so important for the rules

of accents . It is more general and is about the grammar rules related
to accents, is usually useless for a specific document. —Avinash.
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